Grade 7

Grade 7

Scales

Major Ab B C 3 octaves ¢ =120 JJdd d3J4

Melodic minor GE B C or

Harmonic minor G Bb C J ﬂ ﬂTﬂ

Artificial harmonics 1 octave J =850

Major G J

Chromatic on C D 2 octaves J = 108 m-[
Arpeggios

Major Ab Bb C 3 octaves d. =72 m m :ﬂ

Minor G§ Bb C

Dominant 7th on G A Bk 3 octaves d =100 m—-

T —

Diminished 7th on G A Al 3 octaves d =100 m
Double Stops

Major 5

in Srd.-»r 6‘I|.‘|.'-i gves Bb C 1 octave J =02

Meledic minor double stops

in 3, gl gves Bb C
Gammes

Majeure lab sib do  3octaves J =120 idad Jidd

Mineur mélodique solf sib do ou

Mineur harmonique solf sib do 4 Jd J113

Harmoniques artificielles

Majeure sol 1 octave o =80 J

Chromatique sur: do ré 2 octaves « =108 m

i

Arpéges

Majeur lab  sib  do 3 octaves & =72 m m m

Mineur solf  sib do —

7¢ de dominante sur 501 la sib 3 octaves o =100 m

7¢ diminuée sur s la lag 3 octaves o =100 m
Doubles cordes I

Majeures sib do 1 octave 4 =92 2

en tierces, sixtes, octaves doubles cordes

Mineures mélodiques sib  do

en terces, sixtes, octaves
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Scales Geads?

N.B.: Candidates may play three-octave scales in any of the following three patterns. / Les candidats
peuvent choisir I'un des trois modéles suivants pour exécuter des gammes de trois octaves.

Scales in Three Octaves / Gammes de trois octaves: « = 120

As Major (pattern a) [ Lab majeur ( modéle a)
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Grade 7

Bb Major / Sib majeur
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Bb Harmonic minor / Sib mineur harmonique
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C Melodic Minor / Do mineur mélodique
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Grade 7
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C' Harmonic minor / Do mineur harmonique
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Artificial Harmonics / Harmoniques artificielles 4 =80

G Major / Sol majeur
3 4

4 ﬁ 3

i # L ! ! . 1 | I [
: 1 | 1 1 | 1 1 L
S t 1 i ] g T = ¢ - t t
G . S q%  — i % 5 _g:% =
3 3 3 = s
Chromatic Scales in Two Octaves / Gammes chromatiques de deux octaves: o =108 3 3

Starting on C / Commengant sur du
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Arpeggios
Arpeggios in Three Octaves / Arpiges de trois octaves: o. =72
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Crade 7

C Major / Do majeur =
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Dominant 7ths / 7 de dominante: J =100 o
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Diminished 7ths / 7° diminuées: 4 =100
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Double Stops / Doubles cordes
In thirds / En tierces: « =92
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Grade 7
In sixths / En sixtes: o =92

Bb Major J’I Sib majeur
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In thirds / En tierces: o =92
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Grade 7

Studies
Study No. 8

Rodolphe Kreutzer
(1766 - 1831)
Allegro non troppo J. =56
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Grade 7

Op. 37, No. 4

Jacob Dont
(1815 - 1888)
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Grade 7
Division of the Bow in the Cantilena

Op. 36, No. &
. B Jacques-Féréol Mazas
hnd:nte espressivo « = 100 : (1782 - 1849)
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